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Detail nitya mavadhyooyam dechee sarvaiya Bhaarata
Tasmat   sarvaanl bfauutani natvam soochitu   marhasi. (2-30)
(Tbe soul which is real in all the  bodies is also imperishable.)

Rickie goes to the dell at Madlngley at a time whea It
was the season of romance and * his life too was beginning to
espand * with his Cambridge experience.

The situation in the dell is one of the most luminous
moments for Rickie and here he bridges in thought, the gulf
between the eternal and the ephemeral. The picture of dell,
however, presents a striking contrast to Rickie's personal 'suburban*
life outside Cambridge both during his boyhood and after he
marries Agnes.

He had opened his eyes to filmy heavens, aad taken his first
walk on asphalt. He had seen civilization as a row of semi-
detached villas, and society as a state In which men do not
know the men who live neit door. 9

The spectacle of Riekie's life looked like his ugly deformed
foot. He Inherits his father's deformity but not his mother's
spirit of love and passion. It is a 'primal curse9 OB him, His
loneliness in his boyhood haunts him like a ghost. His family
background is an injury to him and his public school an insult
to it. His paternal aunt, Emily Failing doesa't give any support
to boost up his literary talent after the death of his patents.

Agnes's lover, Gerald Dawes with *the figure of a Greek
athlete* aad bright eyes appeals to Agnes most. Proud of his
physical power, she gloats over it ignoring the rest of the world
and the fact that there are beauties more valuable than that
of the body. Rickie and Gerald were known to each other as
schoolmates and their relations were that of a bully and a victim^
Agnes is drawn closer to Gerald on that account also and she
adores him more for that,

Rickie happens to see Agnes and Gerald locked ia each
other's arms at Sawston. Gerald's grip Is firmer on her. 4*Her
face had no expression.,.. Then her lover kissed it, and immedi-*
ately it shone with mysterious beauty, like some star*'* *o Love

9.    EL M. Forster: The Journey. P* 29.

10,    IbW., p. 49.